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Chinese opera is one of the most intergrative arts. Having developed for 
centuries, it not only ranks first among all the other arts with a mature stance, but also 
reflects our national aesthetic consciousness, ideology, personality, and traditional 
values to some extent. Therefore, the author conducts the research from the point of 
Chinese opera in order to further understand the connotation of Chinese traditional 
culture. 
Lüjü is one of the representative local dramas. Its music has a strong rural style, 
simple and humorous, natural and smooth; its tune is graceful and melodious, sweet 
and fair-sounding. In addition, Lüjü tends to show feelings and thoughts, complicated 
mental activities of different characters skillfully, which represents the aspirations of 
people of Shandong province. Since Lüjü came into being at the end of 19th century 
and at the beginning of 20th century, it has developed so fast, spreaded so wide, and 
attracted so many audiences that even some great genres of Chinese operas are 
dwarfed. In the process of its rise and development, the prosperity of Shandong 
economy and culture has provided the advantaged environment for Lüjü to thrive. 
What’s more, with the aborative cultivation of Shandong literators, Lüjü has spreaded 
quickly from Shandong to Jiangsu, Henan, Anhui and many areas of North China. 
During its prevalence and development, Lüjü has become the most influential young 
genre of drama after ceaselessly processed and improved. 
The thesis gives a relatively more comprehensive and systematic argumentation 
on the origins, and vocal music of Lüjü from a historical angle by adopting methods 
like surveys, document analyses, and intergral researches. The thesis can be devided 
into three chapters --- the evolution of Lüjü, the analysis of vocal piece, and the 
reform and development of Lüjü. 
Chapter One focuses on three important stages during the evolution of Lüjü --- 
Shandong QinShu, make-up dulcimer, and its reform and denomination. The 
characteristics, and representative plays and characters of each stage are illustrated 
respectively. 
In Chapter Two, the author first discusses the origins of Lüjü music. Siping tone 














It is therefore learned that the origin of Lüjü music and the origin of Lüjü are two 
different concepts. Secondly, it focuses on the process of its evolution from the 
original form of similar tunes combined together to the establishment of vocal piece 
system. Lastly, it elaborates major stuctures of Lüjü vocal piece and some important 
names of tunes, with a more detailed analysis on how the structures came into being, 
and the styles of each structure. 
Chapter Three focuses on the reform and development of Lüjü. First, the artists 
of Shandong province carried through key reforms and made great achievements, 
which stirred the whole nation. Then, the present situation of Lüjü is considered. 
Since 1980s, Lüjü has been in depression and not so popular as it was in 1950s and 
1960s due to the restriction of many elements. It should be said that this is the 
neccessity of historical development, and we should not make fuss over it. But we can 
not drift with the tide passively, we should move forward actively to make Lüjü 
achieve its new life in the reform. 
 
 
Key Words: Lüjü；Origin；Vocal piece 












目  录 
绪论.............................................................................................................1 














第一节  山东琴书——吕剧的孕育阶段 ............................................................3 




第三节  吕剧的定名——形成阶段 .................................................................. 11 
第二章  吕剧唱腔音乐解析 ..................................................................13 
第一节  吕剧音乐的源流 ..................................................................................13 
第二节  吕剧音乐的演进 ..................................................................................17 




第三章  山东吕剧的改革与发展 ..........................................................35 
第一节  吕剧改革所取得的成就 ......................................................................35 



































Chapter One   The History of Lü Ju ................................................... 3 
Section 1  Shan Dong Qin Shu---the Budding Stage of Lü Ju......................... 3 
Section 2   Make-up Dulcimer---the Preliminary Stage of Lü Ju .................. 5 
1. Wang Xiao the Stevedore---the Symbol of Forming Stage of Lü Ju ............... 5 
2. The Different Periods of Make-up Dulcimer Stage ........................................ 6 
3. Notable Performers at This Stage ................................................................... 7 
Section 3   The Confirmation of the Title of Lü Ju---Forming Stage .............11 
Chapter Two   An Analysis on Vocal Music of Lü Ju ........................ 13 
Section 1   The Musical Source of Lü Ju.......................................................... 13 
Section 2   The Evolution of Lü Ju Music........................................................ 17 
Section 3   An Analysis on Vocal Music of Lü Ju ............................................ 18 
1. Siping Qiang ................................................................................................. 19 
2. Erban Lei....................................................................................................... 22 
3. Qupai Lei ...................................................................................................... 28 
Chapter Three the Reform and Development of Shan Dong Lü Ju .... 35 
Section 1  The Achievement of Lü Ju Reforem ................................................ 35 
Section 2  Notable Lü Ju Performers .............................................................. 37 
1. Lang Xianfen ................................................................................................ 37 
2. Lin Jianhua.................................................................................................... 38 
3. Li Daijiang .................................................................................................... 39 
Section 3   Consideration of the Present Situation of Lü Ju .......................... 40 
Epilogue .................................................................................................... 45 










































































































第一章  吕剧的历史沿革 
 3
第一章  吕剧的历史沿革 























                                                        
① 中国曲艺音乐集成编辑委员会《中国曲艺音乐集成》（山东卷）[M]．中国 ISBM 中心出版，1998：17． 
② 张军著《山东琴书研究》[M]．中国曲艺出版社，1984：1． 














Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
